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“Current technology requires information to be served from 
somewhere and delivered to somewhere [...] at geographic 
scales a bit always has an associated location in real 
geographic space.” - Michael Goodchild (1997)
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Mobile interfaces, screens, 

walls, objects, ...
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Mobile storage, data 
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Locate untapped sources

III



SINCE DATA IS THE NEW OIL, WE HAVE BEEN HELPING 61

25

Refine data rather than
only selling it
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Materialize data into new 
services
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Data scientist - a general title for someone 

who is able to extract information from 

large datasets and then present 

something of use to non-data experts

Nathan Yau
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Firms ask me: "What makes a good data 

scientist?" Answer: "Stats, Programming, 

Data Management - Yes. But the most 

undervalued skill? CREATIVITY

Sinan Aral
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The Louvre Museum 2010 (in collaboration with BitCarrier)
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Time-lapse courtesy of David Marchuet http://vimeo.com/23691424
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